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Offers a detailed study of how some of the most illustrious auteurs in the history of art cinema have made use of 

melodrama to represent masculine subjectivity on the screen.

Readership

Film scholars, students studying film and/or gender, and cinephiles in the general public.

Key selling points

It is the first book-length scholarly work on this topic.

It offers a new perspective on material that is familiar to all film scholars.

The topicality of its approach and focus means that the volume will also be a way of reintroducing the great auteurs to a new

generation of film scholars and spectators.
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